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NINE O'CLOCK NIGHT 


WEDNESDAY, MAY 29 LIBRARY 

21 197-1 

L03 ANGCLE3 COU?iTY 
museum of art 


5015 MELROSE AVE. • LOS ANGELES, CA. 90038 • TSAT 11:00-5:00 • 467-3705 



ARTISTS S hu. 


The Museum of Modern Art 
invites you to attend 
a reception and viewing 
of the exhibition 

projects ^ paul jriccarthy, 


Tuesday, May 30,1995 
6:30-8:30 p.m. 

11 West 53 Street 
New York 


The projects series is made possible by generous grants from 
the Lannan Foundation, The Bohen Foundation, and 
The Contemporary Arts Council and The Junior Associates of 
The Museum of Modern Art. 

This exhibition is on view from June 1 through July 18, 1995. 


This card admits two. 
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EXHIBITION: 

BARBARA T. SMITH and PAUL MCCARTHY 
"OBJECTS" 

OPENING: Sunday October 18, 6-9pm 
Through November 15. 

ACE 0B0, 2847 S. Robertson 

ESPACE DBD/Rachel Rosenthal present an exhibition 
of works by performance artists BARBARA T. SMITH and 
PAUL MCCARTHY, opening Sunday October 18, 6-9pm, throug 
November 15. SMITH will shou collages and photographs 
related to her performances and MCCARTHY photographs 
documenting his performances. Both artists are in¬ 
ternationally known. SMITH’S pieces have been dealing 
increasingly uith sexuality, spiritual concerns and 
the channeling of energy. MCCARTHY’S bridge the area 
between political satire and metaphysical angst, using 
masks, nudity and food. Their work has been seen in 
galleries and museums in Los Angeles, San Francisco, 

New York, Chicago, and in several European countries. 

Both are documented in "Performance Anthology" (La 
Maraelle publ.). High Performance Magazine, The Dumb Ox, 
LAICA Journal, Art in America, Artforum, among others. 
BARBARA SMITH is currently finishing a book^xo-^T^rwork 
to be published by Astro Artz^^AlW^CCARTHY was a guest | 
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editor of High Per _— formance, chairperson' 

of Per ^-^-^o03l^-^rormance Art at LAICA, and 

-"'Ti 

los —^=CTfounder of Highland Art Agents, as 
was BARBARA.. SMITH. 
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paul McCarthy 

EXILE June 13-July 3 Gallery Hours 11-4 Thurs.-Sat. 

Opening Sunday, June 13 5-8 p.m. 1982 

Back Room, 110 Winston St. (off Main between 4th and 5th) L.A. 

680-4175 or 679-9142 

AL’S BAR Performance Monday, July 12,1982 8 p.m. 

305 S. Hewitt St. L.A. 
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AAA Art/Michael Salerno 1001 East First Street 
Los Angeles, CA 90012 213-620-1897 


This exhibition will open with a reception for the artist on Friday, 
March 15 from 7 to 9 pm and will continue Tuesday through Saturday 
from 12 noon to 5 pm until April 13. 
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JOHN McCRACKEN. Hum. 2004. Violet-black column/Polyester resin, fiberglass, plywood. 243.8x58.4x43.2 cm 
PAUL MCCARTHY. Santa Candy Cane. 2004. Bronze (painted). 125x63x71 cm. Photo: John Berens 
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HAUSER & WIRTH LONDON 

OPENING HOURS TUESDAY-SATURDAY 10AM-6PM FULLY ILLUSTRATED CATALOGUE AVAILABLE 
196A PICCADILLY LONDON W1J 9DY TELEPHONE+44 (0)20 7287 2300 FACSIMILE+44 (0)20 7287 6600 
london@hauserwirth.com 



















23 October 2005 - 8 January 2006 

| Admission to Paul McCarthy £7.50/4.50. free tor Whitechapel Associates. 

J Patrons and Members and under 16s accompanied by an adult 

Off-site 

I The show continues with a major ott-site installation ot McCarthy's new 
| work Caribbean Pirates in a warehouse near the Gallery 
I Coppermill House, 78-90 Cheshire Street, London E2 6EH 



i Paul McCarthy-LaLa Land Parody Paradise has been organised with Haus der 
J Kunst. Munich and is curated by Stephanie Rosenthal, Haus der Kunst. Munich 
| The London venue is made possible by the generous support ot Hauser & Wirth 
I Zurich, London and Luhring Augustine. New York 
| Ott-site installation supported by Coppf DUlll Itn 
| Media partner j ■ Q 

I 

| 80-82 Whitechapel High Street. London El 7QX -©- Aldgate East 
I +44 (0)20 7522 7888, www.whitechapel.org 
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TOWli HAMLITS 


The Director and Trustees ot the Whitechapel 
-invite you to the In Person opening of 



LaLa Land Parody Paradise lllir 


Saturday 22 October 2005 
6.30 - 9.30pm 

7pm Introduction to the exhibition with Paul McCarthy, 
Iwona Blazwick, Director, Whitechapel and 
Stephanie Rosenthal. Curator, Haus der Kunst 
7.20pm Visit the ott-site installation. Caribbean Pirates at 
The Coppermill and enjoy a drinks reception 

Please bring this card with you 
By invitation only 
Admits two 

RSVP by Monday 17 October to Warren Morley 
Call +44(0)20 7522 7877 
Fax +44 (0)20 7522 7887 
Email RSVP@whitechapel.org 
Priority given in order ot response 


Champagne by 























































































SAMMLUNG 
Hauser und 
Wirth » > 


“Dimensions of the Mind” 

The Denial and the Desire in the Spectacle 

von/by Paul McCarthy 

Sonntag, 13. Juni 1999, 11 Uhr 
Sunday, 13 June 1999,11 a.m. 


Zur Eroffnung der Ausstellung laden wir Sie und Ihre Freunde herzlich ein./You are kindly invited 
to attend the opening of the exhibition. 

Es sprechen/Speakers 

Dr. Heinz Peter Christen, Stadtammann St.Gallen/Mayor of the City of St.Gallen 
Ursula Hauser . 

Dr. Eva Meyer-Hermann, Kuratorin/Director 

13. Juni bis 10. Oktober 1999/13 June to 10 October 1999 

Mittwoch bis Sonntag 11-18 Uhr/Wednesday to Sunday 11 a.m. to 6 p.m. 

Sonderoffnungszeiten: 14. bis 21. Juni 1999, taglich 11-18 Uhr/Special opening times: 

14 to 21 June 1999, daily from 11 a.m. to 6 p.m. 


Sammlung Hauser und Wirth in der Lokremise St.Gallen 
Griinbergstrasse 7, CH-9000 St.Gallen/Postfach 732, CH-9001 St.Gallen 
Fon +41-71-2285550/Fax +41-71-2285559 
http://www.lokremise.ch/e-mail: info@lokremise.ch 
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WITH THE NEW MUSEUM 
OF CONTEMPORARY ART 
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nRl iSlS’S FILE 


biography 

Born Salt Lake City, Utah, 1945 
Lives in Altadena, California 

education 

1966-68 University of Utah, Salt Lake City 
1969 San Francisco Art Institute; B.F.A. 

1973 University of Southern California; M.F.A. 

selected exhibitions, 1985-95 

1995 1995 Biennial Exhibition, Whitney Museum of 

American Art, New York 
Luhring Augustine, New York 
1994 Air de Paris 

Rosamund Felsen, Los Angeles 
Cocido y crudo, Museo Nacional Centro de Arte 
Reina Sofia, Madrid 
Studio Guenzani, Milan 
Galerie George-Phillippe Vallois, Paris 
1993 The Mere Interchange, Aperto '93, Venice 

Biennale 

Identity and Home, The Museum of Modern Art, 
New York 

Galerie Krinzinger, Vienna 

1992 Helter Skelter: LA. Art in the 1990s, Museum of 

Contemporary Art, Los Angeles 
Post Human, FAE Musee d'Art Contemporain, 
Lausanne (traveling exhibition) 

1991 The Body 2, The Renaissance Society, University of 

Chicago 

1990 New California Video: A Survey of Open Channels, 

Long Beach Museum of Art 

1989 LA. Freewaves, American Film Institute Video 

Festival, Los Angeles 

1988 Open Channels Video, Long Beach Museum of Art 

1985 B&W Drawings, Los Angeles Institute of 

Contemporary Art 

selected bibliography 
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Artist," High Performance 8, no. 1 (1985): 8-12, 44-45. 

Cohen, Michael. "Leap into the Void: Abjection and Survival in the 
Work of Paul McCarthy," Flash Art 26, no. 170 (May-June 1993): 
60-62. 

McEvilley, Thomas. "Art in the Dark," Artforum 21, no. 10 
(June 1983): 62-71. 
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The projects series is made possible by generous grants from the Lannan 
Foundation, The Bohen Foundation, and The Contemporary Arts Council and 
The Junior Associates of The Museum of Modern Art. 

1 Etant donnas: 1. la chute d'4au!2. le gaz d'eclairage (1946-66), Duchamp's last major work, is a 
complex assemblage or tableau that can be viewed through two peepholes cut into a wooden 
door At the center of the tableau is a lifesize female mannequin assembled by Duchamp This work 
is permanently installed at the Philadelphia Museum of Art. 

Cover: "Painter u . 1995. Video installation (detail). Photo: Damon McCarthy 
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The Museum of Modern Art 
New York 

June 1- July 18, 1995 






P aul McCarthy behaves like the quintessential "bad boy," 
but his intentions belie that persona. Irreverent and trans¬ 
gressive, his work is not for the prudish or the faint of heart. 
His mischief, poor manners, smelly props, noxious litter, vio¬ 
lent actions, and unpalatable concoctions of foods conjure 
an anarchist's bacchanalia. His is a juvenile world that rages 
against taken-for-granted rules, ingrained patterns of 
behavior, and modern pieties. Relentlessly, McCarthy stalks 
the role models parading out in the media or hidden deep 
within the self. 

As early as 1966-68, while a student at the University of 
Utah in Salt Lake City, McCarthy subjected paintings to 
pyromaniacal vandalism and called the charred remnants 
"black paintings." Action was an integral part of these 
works. He was as yet unfamiliar with Yves Klein's fire and 
body paintings, but Klein's photomontage of his "leap into 
the void" provided the necessary fuel, launching McCarthy 
and his action-oriented paintings into the arena of perfor¬ 
mance. By 1972, he was using his own body as a brush, and 
ketchup and other edibles as his paint. In his many activities, 
including painting, live and recorded performances, instal¬ 
lation, sculpture, and photography, McCarthy thumbs his 
nose at decorum—not to shock but to question the validity 
of automatically transmitted values. 

In his videos, which he has been making for the past twenty- 
five years, McCarthy follows no predetermined script. In a 
state of seemingly uncontrolled delirium, he proceeds on a 
visceral rampage. The actions—often clumsy repetitions of 
autistic gestures—are intensely physical. The odor is pun¬ 
gent and the behavior primeval. The vision that emerges, 
once the thunder has passed, the temper tantrum subsided, 
and the dust settled, is the ruin of certainties, fixed identi¬ 
ties, and clear-cut boundaries. The process shatters stereo¬ 
typed images: no voice can hide behind a mask of authority. 
Patriarchal figures are dragged from their fossilized virility 
and reinserted into a male-female continuum. In My Doctor 
(1978) and Baby Boy (1982), the male protagonist 
(McCarthy) gives birth to a ketchup-smeared child. In Family 
Tyranny (1987), a despotic father with the motor skills of a 



Painting a White Line 
on the Floor with My 
Face. 1989(1973). 
Gelatin-silver print. 

14 x 11". Photo: 
Karen McCarthy 


two-year-old child force-feeds a surrogate infant, while 
repeating in baby talk, "My father did this to me. You can do this 
to your son.". In Bossy Burger (1991), as ketchup gradually and 
nauseatingly inundates the set, a demented cook assumes the 
various roles of joker, instructor, and father figure. These role 
reversals rub the nose against the rancid but genuine smell of 
our common humanity. 

To cast his characters, McCarthy raids popular culture. He then 
strips them of their innocuous personas and antiseptic origins to 
produce the unruly bunch of dysfunctional types and hybrid 
mutants that populate his videos and installations. The journeys 
of these cartoon protagonists might begin in Disneyland or in 
Hollywood's TV sitcoms, but their final destinations lie closer to 
territories inhabited by Bosch and Rabelais—particularly the 
latter, a French humanist known for his scatological fables. To 
make his point, McCarthy unflinchingly portrays biological func¬ 
tions. Through excess he reaches for the raw essential—the base 
material of which the instincts guiding human relations and per¬ 
ceptions are made. His fascination with learned behavior 
encompasses birth, parental conditioning, sexual initiation, and, 
finally, an infantilizing media culture. Though he regresses into 
the universe of a teenager, his slapstick antics magnify the plights 
of the adult condition. McCarthy is a buffoon with a mission. 

Humor is the salient trademark of Paul McCarthy's work, and it 
is a logical ally to an enterprise devoted to uncompromised 
freedom. As defined by theorists of humor, laughter is a natural 
echo of freedom’; it "liberates not only from external censorship 
but first of all from the great interior censor." 2 It comes as no sur¬ 
prise, then, that in most of the video performances McCarthy's 
characters wear a mask ("A joke," he says), evoking a claustro¬ 
phobia that prohibits any escape from the self. The entrapment 
heightens the "experience of existence" McCarthy aims to 
express in his work, 3 yet he masks the gravity of his intentions 
with a jovial invitation to regression. 4 McCarthy may play the 
adolescent in perennial rebellion, but in fact he is an astutely 
informed observer of American culture. Bridging the artistic 
generations between Bruce Nauman and Mike Kelley, he may be 
distinguished from them in his particular brand of rough humor. 

In the video installation he is creating for the Projects space, 
McCarthy returns to his age-old interest in painting. In the fol¬ 
lowing interview he explains his conception of the piece. 


Fereshteh Daftari 
Department of Painting and Sculpture 


1. See A. Penjon, "Le Rire et la liberte," Revue philosophique, no. 36 (August 1893): 113-40. 

2. Mikhail Bakhtin, "Laughter and Freedom," in " Rabelais: His World," Marxism and Art, 
ed. Maynard Solomon (Detroit: Wayne State University Press, 1979), p. 300. 

3. Paul McCarthy, interview with Linda Burnham, in "Paul McCarthy: The Evolution of a 
Performance Artist," High Performance 8, no. 1, (1985): 42. 

4. This is another facet of humor as elaborated by Ernst Kris. See his "Laughter as an Expressive 
Process: Contributions to the Psycho-Analysis of Expressive Behaviour," International Journal of 
Psycho-Analysis 21 (July 1940): 318. 




Fereshteh Daftari: You began your artistic career as a painter while 
attending the University of Utah from 1966 to 1968. Can you 
describe the black paintings you made then? 

Paul McCarthy: I started making the black paintings in 1966-67. 
They were fairly monochrome. Sometimes there was an image in 
them. They became blacker and blacker. At one point I began to 
paint with my hands, and I also lit them on fire to burn the surface. 
They had elements of performance in them. At that same time, I 
became aware of Allan Kaprow and the artists associated with hap¬ 
penings—not the Fluxus group, although I did learn about Yoko 
Ono and other artists who were involved in destructive actions. 

FD: The paintings were charred and battered? 

PM: Yes. They were beaten up. I would pound them with a hammer. 
They were painted flat on the ground—I was on top of them all the 
time. Many were done outside. I would pour gasoline on them 
and throw a match on them. They coincided with my discovery of 
Yves Klein. 

FD: His Leap into the Void photomontage? 

PM: I knew about the Leap into the Void but I didn't see a picture of 
it at that time. I had a friend who was talking about Klein. 

FD: Do you think that helped you get away from painting and more 
into performance? 

PM: Yes, but the paintings were already action-oriented. 

FD: In 1968 you moved to San Francisco. What was behind your deci¬ 
sion to go there? 

PM: When I was doing performances and paintings in the mid-1960s 
I was really interested in experimental filmmakers like Stan 
Brackage, Stan Vanderbeek, and Andy Warhol. Their films corre¬ 
sponded to my interest in performance and happenings. I wasn't 
satisfied with art as just painting. I made a number of experimental 
films. My interest in film is largely why I went to San Francisco, 
because of the people involved in experimental film in the Bay Area. 
Bruce Nauman was supposed to be teaching at the Art Institute, but 
when I got there, he was gone. The school ended up being 
conservative. There was a lot of pressure to paint and not much 
interest in art as action. So I went back to Utah in 1969 and began to 
make films again. The following year I moved to Los Angeles to go 
to the University of Southern California, because I wanted to go to 
film school. 

FD: Who were the most influential artists in the L.A. area that you 
came to know about? 

PM: The most important one was Kaprow. 

FD: You have talked about Marcel Duchamp as an influential figure. 
PM: I made a connection between Duchamp's Etant donnes... and 
the camera lens, the act of looking through a small hole that defines 
your vision. 1 I was interested in the lens, the hole. It controls how 
much you can see. This element of control also has to do with 
parental conditioning and the media: what part of the world you 
are allowed to see and what part you are conditioned to see. I was 
also interested in Duchamp for other reasons—in his shop windows 
and use of mannequins, the sculptural figure and glass, the idea of 
reflections in the window, images from the outside being bounced 
back in. 

FD: What about his gender reversals? 

PM: Yes, but also the idea of sexuality or the erotic, the notion of the 
machine, the sexual act. There is a connection between The Garden, 
which I made in 1991, and Etant donnes.... In the latter you have to 
look through a hole to see the figure in the room. You are only 


The Garden (detail) 

1991-92. Installation: plants 
and motorized figures in artifi¬ 
cial garden 

Photo: © Douglas M Parker 
Studio 

allowed to see certain portions of the figure. In The Garden, the 
trees and rocks are positioned so that you can't see the entire 
figure—the figure of a man—on the ground. In order to see 
the figure you have to bend down low. The viewer becomes a 
voyeur, a continuation of the piece. Looking through the trees 
is like looking through the lens of a camera: your perception is 
controlled. So the connection with Etant donnes... is in the con¬ 
trolled perception of the eroticized figure, and the voyeur 
peering into the world. The Garden is more of a cultural icon, 
in the sense of western culture not looking out, especially the 
culture of the mass media, the center of which is Hollywood. 
The world peers in through the media, but the media isn't really 
aware of the world. 

FD: Did your work move from painting to performance, to 
video and film, and then to installation? 

PM: No. In my work there was always a simultaneous interest in 
painting-as-action, in the camera, in performance, and installa¬ 
tion. From 1969 until the early 1980s most of my involvement 
was centered on performance, film and video. And the perfor¬ 
mances were set up like installations. They were related to 
where they were taking place, to the context—installation and 
context as elements of performance. I was also using stuffed 
animals as props. 

FD: And masks, dolls, artificial body parts. How have they 
helped your expression ? 

PM: In a sense, they are used as a child might use them, to 
manipulate a world through toys, to create a fantasy. The 
props become the other performers, like in a child's play. A lot 
of the props are things I find on the street or in junk stores. 
There is an element of sculpture in them. During one period I 
became conscious that I was making an object during a perfor¬ 
mance—an environment would evolve. Afterwards, I would 
photograph the room. In the late 1970s or early '80s I became 
more aware of these environments as sculptural pieces, in the 
art-world sense. 

FD: The next step was the use of robotic figures. 

PM: Yes. I became more interested in robotic figures as a kind 
of replacement of me as a performer. 

FD: What do you do with the props once a video performance 
is over? 



PM: A lot of the props have been lost. A number of them ended 
up in suitcases, about six or seven suitcases of props. At one 
time I showed the suitcases, but they weren't open. You could 
see only the suitcases. I was interested in the props turning into 
something other than mere artifacts, in "showing" them in the 
condition of being stored. The suitcases containing the props 
were sold as sculptures. The person who bought them is not 
allowed to display the suitcases open, with the props exposed. 

FD: You have photographs documenting those props. 

PM: Yes, but for a long time the photographs were shown 
without reference to the objects as performance props. During 
the past four or five years, my performances have taken place 
in theatrical sets, actual sets from sitcoms or low-budget televi¬ 
sion programs. It has always been an interest of mine in terms 
of the reality of the action and the documentation or repre¬ 
sentation of that action on video or film—the comparison of 
those two kinds of experiences. In one piece I did in the early 
1970s, the performers were in one room and the video moni¬ 
tors in another. The viewer had a choice between the live 
performance and its simultaneous broadcast on the monitors. 


reality—the patriarch, the father, the family structure, notions of 
childhood experiences revolving around authority. 

FD: You have talked about a sense of loss of control in relation to 
your performances. Do you perform in a kind of semiconscious 
trance? 

PM: During the 1970s, when performance was related to shamanism, 
there were articles written that referred to my process as trance-ori¬ 
ented. However, I don't refer to my state of mind during perfor¬ 
mances as a trance. I perform in character/persona. There is a kind of 
withdrawal and altered concentration that occurs. It is a method of 
conditioning. Actions connected to emotions have a lingering 
effect—they stick in your unconscious. 

FD: Can you discuss the recent issues in your work? 

PM: | am interested in the structure of art and in things having 
multiple identities. Examples are the field of DNA research, as in the 
installation Tomato Heads (1994); computer imaging and the ability 
to quickly change something into something else; and the cartoon or 
buffoon character, a kind of virtual-reality character that almost 
comes to life. 


FD: You create your own kind of fantasyland. How does this 
relate to the industries of fantasy in California—to Disneyland 
and Hollywood? 

PM: When I was first doing the performances, I was not directly 
concerned with the fantasy world of Disneyland. I was more 
concerned with B movies. Some of the poses were taken from 
B-movie stills, but I wasn't interested in entering the world of 
Hollywood. I was interested in mimicking Hollywood. The more 
overt interest in Disneyland and television happened in the 
early 1980s—not just Disneyland but in the whole artificial 
Shangri La of shopping malls—the commodity world. Ketchup 
and mustard and grocery items had always been part of my 
performances. 

FD: Let's talk about the issues that are important to you in your 
work. What are you critiquing? 

PM: I am interested in making pieces that are not centered on 
one critique of culture or art but which have multiple refer¬ 
ences. A piece like Fresh Acconci (1995), a video collaboration 
with Mike Kelley, is a reference to art now, to a resurgence of 
the 1970s and an interest in youth in the art world. There are 
also references to Hollywood B movies and the soft porn made 
in the Hollywood hills. There is a formula for making those 
movies. In Fresh Acconci, the New York art scene is sandwiched 
with Hollywood. Two kinds of esthetics overlap. The tape itself 
crosses lines of what is politically correct, exploitation and 
softening or obscuring the meaning. Heidi (1992), another 
collaborative video I did with Kelley, is the same. It's not about 
the Austrian or German version of the story of Heidi based on 
the novel by Joanna Spyri. It's a combination of American 
horror film, the story of Heidi, and Disneyesque props mixed 
with attitudes of modernism. That kind of overlapping struc¬ 
ture is what interests me. The references I make to the media 
and to Disneyland/Hollywood is another subject. It has to do 
with virtual-reality settings. It's a world that is quickly 
approaching, and I gravitate towards it. It's startling, how it's 
affecting humanity. I am not critiquing it, its destructiveness, in 
the sense that it is destroying nature. I am not making a judg¬ 
ment. You can't stop it. But it does put people in crisis. 

FD: You have also been interested in the notion of authority 
especially as exercised in parent-child relationships. 

PM: Yes, in the issue of conditioning and in how it defines 


FD: What about the video-installation piece you are doing for The 
Museum of Modern Art? 

PM: I don't know what that piece will be. It's evolving now. But the 
character is cartoonish, deformed—its personality, its appendages, 
its face. Its nose and ears are too big. The props are out of scale. The 
environment is like a television stage set and part of it is a mock TV 
set. It has to do with painting being an icon of western art and about 
the representation of the artist by Hollywood. 

FD: You mean a romantic conception of the artist? 

PM: Romantic, yes, but also a conception of the artist as stupid, as a 
pervert or clown —Batman and Joker, Nick Nolte and Paul Newman 
as New York painters. When I was first asked what I was going to do 
for the show at MoMA, I said I was going to make a documentary of 
a painter. It came out as a spontaneous reaction. It seemed appro¬ 
priate. There has always been a reference to painting in my work 
anyway. In the 1980s I did a series of drawings about painters. 

FD: It's more about the painter rather than painting? 

PM: I don't know yet. At this point it's a collection of thoughts and 
activities. It involves a number of references to painting, cliches 
about what art is and how the art world works—notions of collec¬ 
tors, money, and art. Cliched ideas about art will be the context. I 
know what some of the images will be. People I've talked to about 
it refer to it as "the painter," but I don't think that is what it's all about. 



Tomato Heads (detail) 1994 Installation 
fiberglass, aluminum, urethane rubber, cloth, 
plexiglass, and mixed mediums. 

Photo © Douglas M Parker Studio 



Visitor information Thank you 


For over a century the Whitechapel has 
been providing a platform for artists 
and informing and shaping culture. The 
Gallery is at the heart of East London, 
home to over 120 galleries and thousands 
of artists. 

Whitechapel 

80-82 Whitechapel High Street 
London El 7QX 
-©- Aldgate East 
www.whitechapel.org 
Tel +44 (0)20 7522 7888 

Open 

Tues-Sun, llam-6pm ( Thurs until 9pm 
Christmas opening times: Closed 24-26 
Dec, open 28-30, closed 31 Dec-2 Jan 

Please note disabled access to the off-site 
installation may be restricted in some areas. 

Parking 

Between Gunthorpe Street & Commercial 
Street or Whites Row, off Commercial Street, 
near Spitalfields Market 

Whitechapel Cafe/Bar 

Open during exhibitions 1 lam-5.30pm, 
between exhibitions Tues-Fri, 12-3pm 

Art words Bookshop at the Whitechapel 

+44 (0)20 7247 6924 www.artwords.co.uk 
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Paul ITIcCarthy 

LaLa Land Parody Paradise 


Introduction 

American artist Paul McCarthy 
is one of the most influential 
artists of his generation. 
Revealing the darker side 
of American and European 
myths, his work transforms 
popular icons from Pinocchio 
to Santa Claus into disturbing, 
carnivalesque scenarios. 

McCarthy's provocative early 
performances in the late 1960s 
and 70s used his own body 
as the raw material to explore 
masculinity. Drawing on 
performance art and action 
painting, he substituted the 
Viennese Actionists' sacrificial 
use of blood with ketchup and 
the Abstract Expressionists' 
paintbrush with phallic false 
limbs. From the 1980s and 90s 
McCarthy's stage sets, masks 
and props became sculptures, 
mechanised figures, video 
installations and environments 
that are often violently, sexually 
and politically charged. 


Gallery 

At the Whitechapel, 
drawings, sculptures, films 
and installations range from 
a life-size waxwork of the 
artist asleep to an automated 
breathing, dreaming pig. 

Dating from the early 1960s to 
the present day the exhibition 
reveals the consistency of the 
artist's thinking and working 
process throughout his career. 
Alongside recordings of his 
physical actions as well as 
drawings and sculptures 
of pirates, McCarthy's 
architectural maquettes and 
ships appear as metaphors 
for the human body. Seen 
as a whole, this sprawling 
accumulation of objects 
displays an urgent, energetic 
enquiry, exposing the artist's 
desire to use art as a way of 
venting trauma. 
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Off-site 

The show continues with 
a major off-site installation 
of McCarthy's new work 
Caribbean Pirates in a 
warehouse near the Gallery. 
Developed from a conversation 
between the artist and his 
son, this work takes the Pirates 
of the Caribbean Disneyland 
theme park ride as its 
inspiration to explore themes 
of invasion and occupation 
of foreign lands. A life-sized 
frigate, a houseboat and a 
huge kinetic machine bear 
the gory remains of a month¬ 
long film shoot featuring 30 
buccaneers and wenches 
engaged in increasingly brutal 
antics. 


The Whitechapel's show is 
the largest presentation of 
McCarthy's work in the UK. 

At once violent, obscene and 
grotesque, his visions raid our 
collective memories revisiting 
popular myths that resonate 
with contemporary global 
events. 

Paul McCarthy - LaLa Land 
Parody Paradise has been 
organised with Haus der Kunst, 
Munich, is curated by Stephanie 
Rosenthal, Haus der Kunst, Munich. 
The London venue is made 
possible by the generous support 
of Hauser & Wirth, Zurich London 
and Luhring Augustine, New York. 
Off-site installation supported by 

Coppennilliit. 

Media Partner |"D 



Coppermill House 78-90 
Cheshire Street, London E2 6EH 


Admission to Paul McCarthy 

£7.50/4.50, free for 
Whitechapel Associates, 
Patrons and Members. Free for 
under 16s accompanied by an 
adult. Please note: some works 
in this exhibition are of an 
explicit nature and may not be 
suitable for young viewers. 


06/ Paul McCarthy & Damon McCarthy. Caribbean Pirates (Frigate. Cakebox, 
Village. Houseboat. Pirate Party. Houseboat Party. Underwater World) 2001-2005. 
All photography Wilfried Petzi. Courtesy of Hauser & Wirth Zurich London and 
Luhring Augustine New York. © Paul McCarthy 2005 


Shopping 


Whitechapel Editions 
Specially produced by internationally 
renowned artists to support the Gallery’s 
programmes, Whitechapel Editions start 
from as little as £75. Editions make the 
perfect gift and are a great, affordable way 
to build a contemporary art collection. 

Paul McCarthy Edition 

Paul McCarthy has created an exclusive 
edition in support of the Whitechapel's 
pioneering Exhibitions and Education 
programmes. See www.whitechapel.org for 
more information. 

The Whitechapel Gift 

To launch The Whitechapel Gilt. Anish 
Kapoor has created an exclusive limited 
edition in support of the Whitechapel's 
Education Programme 
to aid young people 
realise their creative 
potential. Proceeds help 
develop the talents of 
the next generation of 
Britain's leading artists. 

Anish Kapoor. 2005, gouache 
pigment ink printed on cotton 
paper, hand finished, inner 
circle: 10 cm diameter, hand 
cut. 45*34 cm. Edition of 50. 

£2500-£4000 + VAT depending 
on edition number. 

Paul McCarthy 
catalogue 

Colour publication 
with essays by 
Elisabeth Bronfen, 
Stephanie Rosenthal, 
John C. Welchman 
and a story by 
Benjamin Weissman. 
336pp hardcover. 
Published by Haus 
der Kunst. Munich. 
ISBN 3-7757-1653-X. 
£34.99. 

Buy Whitechapel Editions 
and Publications 
Call +44(0)20 7522 7888 
Visit www.whitechapel.org 
Email MailOrder@whitechapel.org 



Whitechapel Cafe/Bar 

The Whitechapel Cafe/Bar offers fresh 
home-cooked food by the Gallery's own 
chef Ray Heward in a space specially 
designed by Turner prize nominated artist 
Liam Gillick. During Paul McCarthy - LaLa 
Land Parody Paradise you can enjoy a free 
glass of house wine with any lunch over £6. 


Whitechapel Membership 

Become a Whitechapel Member and enjoy 
a 10% discount on Whitechapel Editions, 
Publications and in Artwords Bookshop at 
the Whitechapel and take advantage of a 
10% discount in the Cafe/Bar. 

Become part of the Whitechapel today. 
£40/20 artists, students & seniors. 

Call +44 <0)20 7522 7870 

Email Supporters@whitechapel.org 

Whitechapel International 
Partnerships 

Back to Black-Art, Cinema and the 
Racial Imaginary 

The New Art Gallery Walsall 
30 September - 20 November 2005 

Cummings and Lewandowska- 
Enthusiasm 

Fundacio Antoni Tapies, Barcelona 
27 October 2005 - 15 January 2006 













Talks and Events 


Film Programme 



El Valley Centro (1999). from The California Trilogy, James Benning 


The Whitechapel provides a platform 
for leading art practitioners, 
commentators and thinkers through 
talks, debates and events. 

Sat 8 October, 2-4pm 

The Good, the Bad and The Ugly- 

Judging the Value of Art 

In association with Art Monthly 
How is art judged in the present anti- 
aesthetic, yet post-theoretical times? Who 
judges the value of art - the critic, the 
dealer, the curator, the collector? Join this 
ongoing debate about the relationship 
between criticism and the art market 
and what this means for the formation of 
critical judgements about art. With critics 
Dave Beech, JJ Charlesworth, Jonathan 
Harris and Sarah James. The features in 
Art Monthly which inspired this panel 
discussion can be read at www. artmonthly. 
co.uk/whitechapel. 

£8/6.50 cones 8c Whitechapel members 
and Art Monthly subscribers* 

Sat 5 November, 11am- 1pm and 2 -4pm 

Survival Strategies - Portfolio Review for 
Photographers 

In association with Alternative Arts 
photomonth 

Photographers showcase their work 
to curators, gallerists and publishers. 
Reviewers include Autograph, Danielle 
Arnaud Gallery, Impressions Gallery, 

Lupe Gallery, The Photographer's Gallery, 
Photofusion, Photoworks, Scout Gallery, 
Source, Tara Bryan Gallery, V8c A and Zelda 
Cheatle Gallery. 

Mon 21 November, 7pm 
Martin Parr-Alternative Arts 
Photomonth Lecture 

The photographer speaks about the 
evolution of his work and current 
interests and projects. One of Britain's 
most renowned photographers, Martin 
Parr's social documentary images have 
transformed the genre with their brash 
colour and uncompromising insight. His 30- 
year career shows a remarkable eye for the 
banal markers of class and culture and pay 
witness to a burgeoning consumerism. Parr 
is a member of the prestigious Magnum 


photographic agency and was the subject 
of a major restrospective at the Barbican Art 
Gallery in 2002. £5/3.50 cones 8c Members* 

Sat 3 December, 2 -5pm 

Crash Course - 

Unravelling Contemporary Art 

Join us for the latest instalment of this 
indispensable guide. This season provides 
an introduction to understanding 
contemporary art and the influences and 
motivations of the artists who produce it. 
£8/6.50 cones 8c Members* 

Local Affairs - Peer Critique 

A forum for artists to present work and 
receive feedback. The monthly forums 
alternate between the Whitechapel and 
Space, The Triangle, 129-131 Mare Street, 
London, E8. 

Thurs 29 September. 6pm, Whitechapel 
Thurs 27 October, 6pm, SPACE, The Triangle 
Thurs 24 November, 6pm, Whitechapel 

Sunday Sightlines, 2.30pm 

Free exhibition tours. 

Sun 30 October, Anton Mirto, experimental 
theatre artist 

Sun 13 November, Joshua Sofaer, artist and 

author of Performance Pack 

Sun 27 November, Ben Jones, art historian 

with BSL interpretation 

Sun 11 December, Janet Hodgson, artist 

No booking necessary. 

Open Screenings 

A forum for filmmakers to present work and 
receive feedback. Filmmakers are invited 
to present in 16mm, DVD, miniDV or VHS. 
Email KateSquires@whitechapel.org to 
participate. 

Sat 10 September, 3pm 
Sat 15 October, 3pm 
Sat 19 November, 3pm 

Events are free and booking is essential 
unless otherwise stated. Please arrive 
15mins before to secure places. *Free 
for Whitechapel Associates and Patrons. 
For more detailed information on events 
please visit www.whitechapel.org. 


Thurs 27 October - Sat 10 December 
James Benning Retrospective 

American artist filmmaker, James Benning 
has been working since the 1970s. The 
Whitechapel presents the first retrospective 
of his work in the UK with seven screenings, 
the first of which is introduced by the artist 
himself. His extraordinary investigations of 
time, space and place combine an elegant 
formalism with experimental narrative, 
meticulous composition and illicit political 
intent, taking the viewer on a journey of 
investigation that criss-crosses America 
and examines the very act of seeing. 

Presented with The Times bfi London Film 
Festival (www.lff.org.uk) where his recent 
films 13 Lakes and Ten Skies premiere, the 
season begins with his breakthrough film 
11x14 (1976) in which multiple narratives are 
minimally described by an often rigorously 
fixed camera. Him and Me (1982) and 
American Dreams (1984) engage complex 
structures of text, image and sound as a 
form of social criticism while Landscape 
Suicide (1986), based in part on the 
notorious serial killer Ed Gein, experiments 
with the intimacy of personal testimony 
and the line between fact and fiction. Four 


Comers (1997) is a tour de force meditation 
on landscape, history and painting and 
anticipates the magnificent California 
Trilogy (completed 2001) which closes 
the series. Three films of exactly the same 
number of shots, of exactly the same length, 
quite literally focus on the State's Central 
Valley, urban Los Angeles and finally the 
wilderness, while tracing the politics of land 
and water usage. A number of Benning's 
early short films, including his important 
collaborations with Bette Gordon, complete 
this major survey. 

Curated by Ian White 

Tues 22 November, 7pm 
New Work UK 

Curated by Stuart Comer 
The first in a series of four screenings in 
collaboration with LUX that invites curators 
to select the best of recent British artists' film. 

Tickets 

For full listings and to book visit 
www.whitechapel.org 
Screenings £5.50/3.50 cones 8c Members* 
Season ticket for James Benning 
Retrospective £35/25 cones 8c Members* 


Book now Call +44 (0)20 7522 7888 Email 


t www.whitechapel.org Book now Call +44 <0)20 7522 7888 Email 
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Late nights 


Late Night openings at the Whitechapel 
are Thursdays until 9pm with free music, 
poetry, theatre & entry to Paul McCarthy. 

Pulse 

Live Music in the Cafe/Bar 

Curated by John Baker 

Thurs 13 October, 7pm 

Romanteek & The Balatones 

Dynamic dance/epic-rock duo from 
Olympia, plus a fantastically fresh nu-soul 
jazz trio. 

Thurs 27 October, 7pm 

Jimmy Livingstone & Shimmy Rivers 
& And Canal 

Tumbleweed songs with a nod to 
California and a wink at Nashville, plus 
timeless post punk sparring. 

Thurs 10 November, 7pm 
Robbie Dagger & Orchy 

Folk tinged acoustica, delightfully rough 
around the edges, plus techno inspired 
guitar duo. 

Thurs 24 November, 7pm 
Simon Bookish & Bib 

A kind of non-pop star, mixing electro¬ 
acoustic sounds with laptop textures, plus 
the first intellectual boy-band. 

Thurs 8 December, 7pm 

Tone Debris 

Live experimental music with electronic 
emphasis. Curated by Mark Schreiber. 


Into Words 

Live poetry in the Cafe/Bar 

Curated by Luke Wright 

Thurs 22 September, 7pm 

Julian Fox, Niall O’Sullivan, Kim Trusty 
& Hugo Williams 

A mix of new and established acts. Dark 
young things and sublime old masters. 

Thurs 20 October, 7pm 

Liz Bentley, Chris Hicks & 

Rachel Pantechnicon 

Edinburgh 04 hits join Chris Hicks, star of 
Aislel6's 5* rated show Poetry Boy Band. 


Thurs 17 November, 7pm 

Jenny Lyndsay, Simon Munnery & 

Clare Pollard 

The thinking punter's comic-genius 
weirdo, Munnery joins two of the best 
female poets around. 

Thurs 15 December, 7pm 

John Citizen’s Xmas Special 

The godfather of the live circuit plays host 
to the cream of the London scene. 


Performance 

Live in the Auditorium 

Written and directed by Harun Morrison 

Thurs 15, Fri 16 8c Sat 17 December, 7pm 
A Beautiful Recitation of Pi 

A manic exploration of our relation to 
numbers. The stock exchange, gambling, 
weather systems and obsessive compulsive 
disorder are explored by theatrical 
counting rituals. Expect to participate. 
Running time lhr (or 3600 seconds) 
£5.50/3.50 cones 8c Members* 

Events are free unless otherwise stated 
and booking is essential for all events 
except Pulse, Into Words and Sunday 
Sightlines. Please arrive 15mins before 
to secure places. *Free for Whitechapel 
Associates and Patrons. For more 
detailed information on events please 
visit www.whitechapel.org 

Whitechapel Membership 

Become a Whitechapel Member and 
enjoy a 10% discount on ticketed events 
and much more. 

Become part of the Whitechapel today. 
£40/20 artists, students & seniors. 

Call +44 <0)20 7522 7870 

Email Supporters@whitechapel.org 

Subscribe to Whitechapel News 

Receive regular updates on talks and 
events. Visit www.whitechapel.org to 
subscribe for free. 




Book now Call +44 <0)20 7522 7888 Email 


r.o-sb.co.uk 


Education 


Imagination lies at the heart of 
innovation, offering tools for development 
and changing our view of the world. 

The Whitechapel cultivates a deeper 
appreciation of the creative process and of 
the work of modem 8t contemporary artists. 

Creative Connections 

Creative Connections, the Whitechapel's 
secondary schools artist in residence 
programme starts its fourth year with artists 
Marysa Dowling, Orville Jay Edwards, 
Janet Hodgson and Anna Lucas working 
with young people and teachers from four 
East London schools Stepney Green, Rokeby 
School for Boys, Hommerton College and 
Islington Arts 8c Media School. 

Bridges 

Bridges places artists in residence in an East 
London school with children looking at the 
work of contemporary artists in the Museum 
of Childhood and creating a game 
mapping the area around their school. 

en-quire 

en-quire researches gallery education 
as an innovative tool for learning with 
Eastlea Community School in Newham. 
Artist Sarah Came works with young 
people to develop sound and photographic 
landscapes relating to exhibitions at the 
Museum of Childhood, the Chisenhale 
Gallery and the school environment. From 1 
-15 December 2005, a group of 13 year olds 
curate an exhibition of work by younger 



Children explored notions of drawing during Paul Noble and 
Tobias Rehberger. Autumn 2004, with artists Alice Walton 
and Charlotte Throne as part of the national initiative The 
Big Draw. 


pupils in the school, run an assembly and 
contribute to an en-quire exhibition at the 
Nunnery Gallery, Bow Arts Trust, 183 Bow 
Rd, London E3, +44 (0)20 8980 7774. 

The en-quire programme is managed by engage in 
association with Arts Council England, en-quire is funded 
by the Department of Culture. Media and Sports and 
the Department of Education and Skills as part of the 
Museums and Gallery Education Strategy. 

‘I am Here’ - Big Draw 2005 

Led by artist Sarah Came, at registration 
time every pupil and teacher at Eastlea 
Community School and three other East 
London schools draws a self-portrait 
on a postcard instead of answering 
to their name. The portraits will be 
displayed at www.whitechapel.org and 
in the classrooms, creating a snapshot of 
everyone at school on that particular day. 

Insites - Underground Culture 
Aldgate East London Underground Station 

Photographic images exploring race, 
representation and identity go on display at 
Aldgate East underground station. Created 
by young people from the Somali Boys and 
Wessex Girls youth groups from East London 
who have worked with artists Orville Jay 
Edwards and Marysa Dowling in response 
to the Back to Black - Art , Cinema and the 
Racial Imaginary exhibition. In association 
with Platform For Art and Oxford House. 

Local Links- 

The Paul McCarthy Tour 

Local community groups and social service 
agencies are invited to book artist-led 
workshop sessions to discuss, debate and 
create around the exhibition. 

To take part in future Whitechapel 
Education programmes 

Call +44 (0)20 7522 7855/7857 
Email Education@whitechapel.org 
Visit www.whitechapel.org 

Subscribe 

Receive regular updates about 
Whitechapel Education. 

Subscribe at www.whitechapel.org for free. 
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Saturday, November 1 1, 7-1 1 pm 

cash bar, festive attire 

This invitation admits two. Members may bring up 
to two additional guests for $6 each at the door. 
A limited number of complimentary parking spaces 
are available in city lot #7. Enter on Judge John 
Aiso Street between First and Temple Streets. 
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Saturday 
November 1 1 

11am-5pm 
view the exhibition throughout the day 


Parking is located at the Advanced Parking Systems lot at the 
corner of First Street and Central Avenue ($3.50 flat rate.) 
or complimentary parking is available in the California Plaza 
parking garage (enter on lower Grand). Take the free 
shuttle to MOCA at The Geffen Contemporary. 


MOCA at The Geffen Contemporary 

152 N CENTRAL AVE Call 213/621-1794 for more information. 


Paul McCarthy is the first American museum survey of an 
extremely influential yet under recognized Los Angeles artist. 
The exhibition will bring together more than 100 works, 
spanning over 30 years, and incorporate a wide range 
of media, including large-scale video installations, sculpture, 
photography, drawing, and video. 


Paul McCarthy is organized by the 


New Museum of Contemporary Art, New York. Funding for this exhibition is provided by the 
Andy Warhol Foundation for the Visual Arts, the Norman and Rosita Winston Foundation, 
the New York State Council on the Arts, and the Producers Council of the New Museum. 

The Los Angeles presentation is made 
possible in part by Eugenio Lopez, Ursula Hauser, Manuela and Iwan Wirth, and 
The Flick Collection. The exhibition will remain on view through January 21, 2001. 


Bossy Burger, 1991, performance video, installation, Los Angeles, 
Collection Hauser & Wirth, photo by Vaughn Rachel 





































































































































2.00 BLUM & POE 2042 Broadway Santa Monica 310 453.83 
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PAUL 

McCarthy 

THREE SCULPTURES 

SEPTEMBER 25 - NOVEMBER 6 


L*M ARTS 


OPENING RECEPTION: SEPTEMBER 25 , 2 - 5 PM 
RSVP: rsvplmopening@stardustvisions.com 


66o Venice Blvd., Venice, ca 90291 
Tel: 1.310.821.6400 www.lmgallery.com 








Please join us for a preview brunch to celebrate 


PAUL MCCARTHY 

and the opening of 

L&M ARTS LOS ANGELES 


at 

L&M Arts 

660 Venice Boulevard, Venice, CA 90291 


Saturday, September 25 at noon 

RSVP to rsvpLM@stardustvisions.com or call 310.955.1048 
before September 10 



L*M ARTS 


NH.W YORK • LOS ANGELES 




Paul and Dan 


McCarthy 
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Rosamund Felsen Gallery 


paul McCarthy 



es preservunts. 
f Aujourd'hui, 
tout le monde 
dit oui. 
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